INTERVIEW

A DIRECTOR’S BOTTOM

WHEN GERALD THOMAS'S PRODUCTION
OF TRISTAN AND ISOLDE IN RIO WAS
BEOOED, HE MOONED AT THE AUDIENCE .
NOW HE FACES JAIL FOR INDECENCY.
BUT HE WAS ONLY REACTING TO “NAZI"
TAUNTS HE TELLS RICHARD MORRISON

We have all been through such days, You are
persecuted. unappreciated, misunderstood. The
whole world |5 against vow You feel a strong
urge to asser yourself by dbing something
shocking — something like. .. flashing your bus
tecks at vour trmentors, just to shut them up,

Mest of us reszd the temptation. at beast
while we are al work, Gerald Thomas didi'L
That was his fArst migdake, [is second was his
chiodce of location. He loswered his trowsers, and
it pair of green underpants, while on the stage ol
the Teatro :'-[IJLIJL'IEI..\I iy Bio de Janeito In
(oot of 2700 people, Inchiding the President of
Brazil. His third mistake was nol saying sorey.
“Why should I7" he says. “[ was in the theatre. [t
wils 3 theatrical act.”

Mavbe But today, Thomas — 49-year-old
slape director, selfconfessed controversialist
andl now the opera world's firat aecredibed “full-
mooner” — faces up to four vears in g Brazilian
fafl For committing an act of peblic indecency

It haggrenisd back in August as the curtain
came down on Thomas’s new staging of Wag
ner's Trfan und [salde. Though German aml
Welsh by parentage and Amirican by upbring-
ing, Thomas has been a leading Teht of Brawil's
avant-garde scene for Lhe past 20 vears: a theat-
rical provocateur whe believes in piling sizzls
o sizzle — the more sensational the better

5o naturally his Wagner production con-
tained the essential ingredients of what. these
days is reparded s o good night 8t the opera

“WHY SHOULD | SAY SORRY?
| WAS IN THE THEATRE.
IT WAS A THEATRICAL ACT"

coke-sniffing. masturbabon, and saticical cho-
ruses of Muslim fundamentalists ad |Hassidic
Jews, Mone of which are in the original text.
Mo, for that matter, is Stground Freud, but Tho-
mas Telocated the action to Frewd’s consulting-
rooam, with the main characters as patients imag-
iming themselvies as charactess (o the opera.

I other words. the sort of prodhection thoi
English MNational Opera stages so regulardy that
its matrons are more likely to vawn than gasp
Bul Rio's operaclovers are clearly bess acous-
temesl 1o smich - shock-tactica. When Thomas
carmse out to fake his bow, he was greeled by a
volbey of boos, And zomething rather worse, he
ciiemis, The son of 2 German Jewish commumnist
who bt several members of his Eunily in the
Holocmet, he says that he heard anti-Sernitic
tawents from visiting Germans in the front rows

“Bowing is OK,” he says. "I was expecting it
Anyone who stages opera in & modern way gets
{t. [ honestiy think it's a mose heardtfelt form of
expression than clapping. But then 1 heard
trose ferocious voices making Wad comments.
Things like: “vou filthy Jew, go back to the
carmps’,” [T waxs at that point that he turned his
back on the asdience and dropped his trousers.

He ssoms 4o have been the anly one in the
theatre to have heard the offensive comments.
5o how cin he e so sure, in all that uproar, that
they were anti-Semitic? “Becmese | speak Ger-
maf almost fike a native. and because [ recop-
fegel the faces from the day before.”

The day before? "Yes. People had come to
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